Bob and Alice Through the Glass : 

A Bow and Lyre Bolero of Drawing On 
NeoRenaissance Personnae of Cosmology 
Current. 

Illustrating the Green Box and 
Duchamp/Smithson : Smithson Duchamp 
Transitive View : Cognitive thresholds and 


Drawing as a theory of everything Rhetor. 





Edwin VanGorder 


Lucas and the Sound Box 


If the bow and the lyre stress sound and sight to an 
equilibrium shared within hypsos the Maggi concept of 
theurian and Goetia or the earthbound and theoretical 
were well advanced through the particular agency of a 
fascination with print making in the Viennese realm of 
Canaletto and Tiepolo in which the former stressing a 
Desitter world of Water and the latter the empyrium 
the agency of such currency was succinctly advanced in 
Lucas Van Leyden's print of David before Saul in 
which emblematically specific to the bow and lyre the 
imager countenances the nature of the lyre in which 
both hands are on same string as variant indeed to the 
arrows Noch ( as in nochtragechkeit ) ... this in the 
case of the lyre is called a sound box and technically 
contributes to the idea of the piano as having a double 
treatment of the strngs all of which are represented 
symbolically in the printmaking medium in which the 


form reverses and travels on a cylinder which deforms 


to some extent the image by form itself ie it 
contributes mass in a way like the equilibrium perhaps 
of the universal constant as endowing likewise mass... 
In the barquue of course the paintings placed on the 
proto piano boxes created a conceptual world 


Duchamp’s rotoreliefs to some extent refer to... 


In our time Serra who began career with list of 
sculptural words similar in a way to the many Sanskrit 
words for drawing which inhabit all our vocabulary 
turned his attention in late career to “sheet drawing” ie 


how metal sheets are pulled. 


In my drawing here I have placed a torsion of metal in 
a virtal mode as being pulled from paper ie the 
opposite of the printmaking experience... a sort of 
double reverse or “metapesantai” as the Greeks put a 
complete turn of events between trope and entropy. In 
our current world the principle would be “non 
Photography” ie images constructed from 


soundwaves:... 
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Bertram Russel’s Nobel acceptance speech 
is a forwarding of Lacan's principle's of 
the Drive, pattern (virtuality ie petit obj a 
and virtual thread b as lemma to dilemma, 


transference, and the subconscious. 


Russel’s approach to virtual threads were 
his mathematical innovation of 
recognizing the need for verification 


logico ontologically at each step thus the 


open clause of then Goedelian mapping 
follows suit. Duchamp’s 1) the Given and 
2) the Waterfall are in this mold and his 
malic molds are as a critique of Love, 
truth,, consistency and openness subject to 
the deformative lense Russel presents as 
acquisitiveness, rivalry, vanity,, and power 
... these ideas then of the subconsious as a 
hypsos or state of equilibrium, pattern as 
mood and mode of sublation or human 
scaling, transference as dialectic and the 
drive as the riddling of a prime mover 
engaged by Lacan to the idea of a 
matheme or the ontological noumenon of 
ontology behind logic and logic behind 
math as the being of being as being 


stressed then by Russel to a testing in 
reality of all such resolve between 


contingency and exigency 


These innovations are steeped in their 
origins as Sanskrit drawing verbs as the 
variey of manifestation presupposing the 
freedom of extension we know as 
dimension... and these Sanskrit cognates 
to Greek knowledge kinds in variety and 
the inquisitive verbal connections which 
lend themselves to semantics as that 
manifestation upon semiotics of the 
growth principle....driven by the riddling 
of it’s prime mover....In Greek ioris or 
riddle links rhea or flux to an initial 


contest in which on another level is 


developed the second layer of the riddle as 
the “problema”.... Structured by the Magi 
as appreciated by Plato (he was buried by 
his best friend a Magi who gave his funeral 
oration) as Goetia or the earth bound 
encounter with gravity structures and 
theuria as the mental extension of the 
encounter with potential as dimension 


formative. 


T. 
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Parting words to James Webb.... 


The double horizon of the black hole 
essentially reviews the offset between even 
and whole numbers in a spiral which 
brings to entertainment the suggestion the 
prime mover is itself always still creating 
itself thus a brute force argument of 1) The 
Given 2) the Waterfall may be seen as in a 
cloud of unknowing that it is that it is that | 
think therefore | am within the being of 
being as being a riddle within a riddle in a 
sense that one horizon is on the outside 
and the other on the inside while yet 
transposing and also flipping orientation... 
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The article uses the device of human scale 
to implicate a human modesty in 
considering knowledge options thus the 
interference patterns of various energies as 
not exhiting uniformity signatures which 
would be the nature of an underlyings 
source in true singularity should be 
considered from the plank scale 
distribution and accordingly the idea of the 
initial mass of condensed matter at 
moment of Big Bang is refined from initial 
estimates to a current one of 
approximately the size of a young 
adolescent according to this determininist 
scheme which accepts information as 
being destroyed by epipyrosis and also 
cosmic drift distance. 


The author however | suspect expects this 
to be confronted and so | will give an 
alternate argument he may already actually 
agree with which is this although | begin 
with a bit of a preface to wit: 

In drawing, the nature of a point which one 
strikes through to make a line is like the 
dancer's “spotting” or a pitcher's “stuff” 
and the drawing as it passes through a 
point in advance in a kind of Brandenberg 
Concert way keeps stretching this baroque 
moment so that at the end one 
subconsciously is spotting in the opposite 
direction to pick up the slack so to speak 
thus The Gymnast dilemma of losing 
orientation and feeling lost in space occurs 
when through stress such as that of 
Simone Biles the spot is fixated and the 


underlying concept of energy as self 
generating always it's second wind is lost. 
To return to space time as containing that 
overall dark energy any explosion is in a 
space whose equilibrium and apparent 
loss of information in epipyrisos actually 
shows in cosmic drift the tonic which is that 
energy while measurable meets a fallacy 
of overdetermination for in reality the 
expansion means a movement away from 
the center of epipyrosis creating a counter 
curvature and a a quantum leap of energy 
level. That energy can be created from 
nothing does not solve the apparent reality 
that energy itself is what it is and we err to 
call it an expansion in the case of the 
quantum leap outside epipyrosis locally. 
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The Litany of HC Anderson's “bottleneck” 
as the little phrase Swann meets in a music 
of a making head against passing branches 
are as a branch between the little phrase of 
Mozart's violin Sonata n. 18 linked to 
Beethoven's concerto for violin and 
orchestra of which the relation between 
violin and conductor are a pair of linked 
transitive visions guiding the equilibrium of 
the orchestral group as like both silence 
and encompassing sound in that 
equilibrium and both Spohr and Paganini 
related their emphasis to that drift into the 
subconscious which are formed in the life 
approach of Hillary Hahn. 


Bob and Alice String the Transitive Ring 
Upanishad 
The silences Cage or Shostakovich are 
realms of contingency and exigency and 
the growth of Cosmos. Similarly poetics of 
Heraclitus reminiscent of both orchestra pit 
and Delphic gives the image of random 
notes growing in their cosmological 
apeiron, the Upanishad like influence on 
his view borrowing that source of Uphara 
or deepest riddling origins sourced to “Pei” 
as the Greek cognate for the formative 
principle ie reflected in appearance, 
apparition, experience, philosophy, 
physics, painting and palette... 
The Mathematical ring ie mathematical 
ring theory views slight differences which 
branch a panorama were taken into 


Heraclitus riddling via a syntactic building in 
the two opposing centers of the world, 
Delphi and Ephesus the latter site where 
he deposited his manuscript to Library and 
both relating to a differing Artemis, as 
Delphic; the twin of Apollo thus “bow and 
lyre”, the bolero of which in opposite 
Artemis of Ephesus is a nurse like Goddess, 
concealed from imagery, thus like 

Tethys,, muses at pool of underworld 
spring, compared to Alethia the manifest 
phenomenal : the spring water breaking 
light from hidden sources rivers upon rivers 
reverses to paraphrase the philosopher... 
The array of concepts had an expression in 
neo space terms at the advent of our 
present cosmological ontological 
renaissance in the book Goeddel Escher 


Bach ( whose author felt he was completely 
misunderstood in terms of the seriousness 
of his constructive ontology):the book 
place to a view of Artificial Intelligence as a 
possibility gave a sourcing into Carol like 
nonsense play in which the the 
subconscious is freed to engender an own 
state of hypothesis. Since then of course 
the issue has altered to Artificial 
Intelligence as tasked with solving 
problems for us we could not accomplish in 
a lifetime headed for problems its 
presentation could not solve or be 
processed in a lifetime and in this creating 
a parallel with the universal drift and 
demarcations beyond which information 
can reach us at least as light. Likewise, Bob 


and Alice have replaced Goeddel and 
Bach... 


of Bach: with Mozart the development of a 
simple perhaps folk melody into a spin it 
spots makes the architecture of that music 
very manifest to view upon the lights of a 
spiral mathematics which as unity based 
mathematics is also that of the violin 
playing Einstein. The orchestration of 
Paganini may have had a kind off 
cosmological sidestep hinted at in works by 
Cage or Shostakovich : | suspect that appeal 
to the subconscious in Paganini's flight of 
the bumble like zithering sound can be 
reconsidered as possibly played differently 
than we assume was lockstep with 
orchestra was meant to meet the 
orchestration somewhat at odds making it 


seem to us in retrospect like space time 
alternately field and object, as the 
enclosed physics article mentions the 
origins of the Big Bang the field which 
source energy concentration was itself 
dilute uniform and cool and as the BB 
object encloses is yet still itself now a large 
object so speak on pedestal if one wishes 
to be whimsical. 

The works | draw are referencing a ring 
theory of mathematics in multiplication 
occurs to an additive field essentially figure 
and complement in which then opposing 
square field on a diagonal are echoes like 
the dual chessboards in the dream of Alice 
per Carol and features very slight difference 
ie using A or the cosmological constant to 
my scale in which that slight difference can 


be rounded off to a number yet which has 
two very different identities on the basis of 
that difference... 
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primes per two and three as numbers of 
perception...any integer introduces a new 
set which will be a ratio as opposed to the 
single set module or multiplicand. These 
are freedom of extension dimensions. 


X squared if even add three if odd add two 


Ring theory similes... by which a visual 
center of a surface like a Klein bottle in the 
Duchamp Bottle Rack bottleneck affords 
the trans dimensional rhizome on sees in 
also the 

Lewis Carroll's diagonally dual 
chessboards image of gnomon or that by 


which things are known ie complement 
and reciprocal that then requires of 
dimensions the remainder group of say 
three out of ten that this finds a universal 
constant as the shared center between so 
to speak in the simile brane and 
membrane. The “strings” of a harmonic 
series designation will be shown in terms of 
these fractals which describe their own 
transit across accumulate centers. 

Note for one substitute adding universal 
constant as approximation of information 
on resonance in the article on primordial 
gravitational waves... 


Because a particle so to speak is Natures 
“prime” the filling of a shell of energy with 
a stable underlying universal constant 


found to a perturbative lense shows the 
intimations made of string theory as a 
critique or rhetoric in it's own right upon 
oscilation ontologically found to particle 
and wave. In this sense we see “drawing” 
as the verbal nature of the critique as well 
as the original graphos upon gryphos or 
riddle placed in the meaning of graphic as “ 
| write, | draw... or the discovery within the 
rhetoric of knowledge kinds sourcing 
consideration of field invariant and field 
dependent. 

The perturbative lenses we find in the 
math of foam theory, while technical 
means of finding in physical oscillations 
involvements place to viewing the degrees 
of difference which according to scale 
diminish or enlarge to view in 


phenomenon relating to a noumenon 
paradoxically sublative between 
contingency and exigency to equilibrium 
and its quantum dimensioning or drawing 
out. 
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In retrospect it becomes easier to relate 
Duchamp's interest in the fourth 
dimension, his apparent donating “cosmic 
censorship to Penrose's also use of the 
rotoreliefs towards black hole 
mathematics as examples of the direction 
of his “dust raising” as a stellar view into 
the gas post Degas as intimating his 
amusement with cosmic cycles of the 
“Dark Ages Universe”( where light is 
trapped in cosmic dust per “The Given” 
and he Renaissance Universe which as 
transparent now the “waterfall”... 


: The litany of chariot on glider has it's end 
of history reference to the Wright flight but 
also as a Censor as in the Catholic mass 
gives a catholic view (ie panoramic) in the 
bottle of Benedictine which is the 
benediction of the “Bottleneck (HC 
Anderson so to speak elaborated in the 
Bottle Rack as a Klein Bottle image of the 
fourth dimension. 

Fast forward to current progression on the 
three body problem of Newton (heralded 
in Duchamp's “derby” of the Wright 
brothers and Joseph Wright of Derby whos 
painting of marriage of Alchemy and 
philosophy stands as an eponymous sigla to 
Duchamp’s . 1- the Given 2 the Waterfall... 
the current mathematics finds the velocity 
of a third body stands as an equilibrium 


phrased to it's manifest as velocity towards 
which the potential histories from 
unknown sources can map. Which is well 
worth comparing as in a Goeddel 
dialectically open set with current 
cosmology identifying the dimension of E 
=mc squared lensed through the initial 
cosmic censorship of light which like that 
trapped in black holes was trapped in the 
cosmic dust which when cooled became 
then ultraviolet conducive via gravitational 
interactions over time also creating space 
time as the energy of space itself arrived to 
fields of particle resonance. The 
condensing universe has a root value of 
three per Mc squared and expanding a 
value of exponential 4,, thus the suspicion 
that expanding dimensions also have 


quicker time gives the speed exceeding 
that of light which belonging to the 
expanding universe also suggest dark 
matter and energy states of equilibrium 
feed the ultraviolet blindness that permits 
the strong force. 

It seems to me that the bounded universe 
exists in relation to those unbound 
elements known to have continued in an 
infinite quantum dimension outside the big 
bang scope of enclosure in such a way that 
at some point our dissipating universe will 
join and in so doing may be one vacuum 
pulling upon another which in an unknown 
physics reignite on a new dimension the 
previously identified epiphyrosis in those 
terms which originally placed the unified 
field and universal constant which space 


time adapted as a universal constant 
paraphrasing the original unknown quality 
of space itself. In the case of multi universe 
transmosis the three-body conjecture and 
solution become relevant on a quantum 
level... 
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Parking under Duchamp's bicycle wheel for 
a moment the wheal on human reflexes as 
they respond to crossing midline is similar 
in reflection to the torquing of the spinning 
wheel in hand if you oppose its motion 
because on its mirror side it reads it's own 
spin in reverse... 

IF we consider the weak force as that which 
reads spin we note physicists classify spin 
top and bottom to sidestep the paradox. 
The puzzle then as to why the weak force 


violates parity is suggestive then that 
perhaps the fact that fermions relate 1 half 
integer spin only left handed and anti- 
fermions right are perhaps something you 
could describe as a particle itself half 
matter and half anti matter in which then 
the dark force in apparently blind to 
ultraviolet wave lengths corresponds to the 
strong force as similarly blind and the two 
linked like the matter and anti-matter we 
describe as thought describing a moon that 
suddenly only accomplished half it's cycle... 
under what circumstances could we 
attribute this imagined event as linked to 
that which we know? It is entirely possible 
the moon was ejected from the earths core 
in early formation and if a magnetic field 
formed of internal geo plate foundations 


on both bodies were to achieve a density at 
parts sufficient to act like the early cosmic 
dust in tandem with earth as so block light 
at respective opposing poles perhaps the 
half eclipse form would be explained. 
What about fields? In early cosmic 
foundation forces alternated in a random 
flux, but just as in painting chiaroscuro if 
different tones in different places combine 
phenomenally/visually as a pattern can the 
distinction be followed and allowed to an 
anti-distinction in which just as dark and 
light together are form can fields we 
habitually think of as separate be actually 
each another side of the other so to speak 
in which case the fact that they do not 
interact as also in dark matter not 
interacting with matter thus having to 


with a unity at a distance which at this time 
in terms of quantum entanglement models 
is quite recognizable... 

The cosmological constant exists as a 
signature on the quality of space itself 
before transforming energy to particle 
forms and which extends as in the very 
beginning away from our contained 
universe as a dimension. The building of 
dimensions makes the freedom of each 
paid for in speed, while light is one limits 
it’s quantum entanglement signature is 
also related to the fabric of space itself as 
actually faster than light just as an a particle 
accelerator can lengthen the lifetime of a 
particle from a trillionth of a second to a 
tenth via approaching speed of light as 
stimulated it is the complexity of added 


dimensions which pertains to what we see 
as more dark matter than normal matter. 
Although dark matter may have a different 
kind of complexity or physics to be 
discovered in those dimensions... 
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Preamble for Adademia .edu and Internet 


Archives: 


These works assemble the idea of 
illustrating Duchamp's Green Box into a 
forwarding in time on the strength of The 
Glasses’ Lewis Carol like projection of n 
dimensional mathematics as allegory and 
multi dimension chess game in which a 
language relation to the End of History 
borrowing the Wright flight's moment and 
the language of Davinci's thought bear a 
history as well of Sanskrit drawing verbs 
and Greek Knowledge kinds through an 
ontology between rhetoric, philosophy 
mathematics and in particular the 
advanced cosmology of our own particular 
Astronomic and Physics hyper Renaissance 
of Bob and Alice through the Glass as it 
were. The love poem is of course to 
drawing itself as a theory of everything 


which in my case refers as well to string 
theory in it's critical sense of considering 
dimension building and finding in this a 
workable structuralism of poetics freeing 
the imagination. 


Notes on Infinity, Language and Names by 
Walter Gomide 


If one may hazard a beginning by relating 
Yaroslav Sergegev quoted in middle of 
article as reforms the generalization of an 
LIE like geometry implicates to altered 
consideration of infinite approach to limit 
the advance of null set and zero as a 
harmonic of sorts heralding an n 
dimensional aspect ( broached indeed by 
the variety of mathematics which mirror 
this process Godell like and the closing 
phrase of Augustine on difference (not ) 
between finite and infinite the beginning of 
article finds these then to a sense of 
perhaps an infinite Klein bottle quantum 
eternal self genesis to that which unity is 
Said via infinity to be spoken as perhaps the 
being of being as being in which this 
sharing of inside and outside to surface are 


non material material we sense in all the 
quotes and considerations. 

We see a process in the article of Order, 
(meaning itself) Ordinal ( procedural 
recognition) and a series of coordinates 
which themselves coordinate with Lacan's 
dialectical matheme and the more 
abstracting mathematics given as Dark 
Orders in which a summary view can be 
compared to Bohm's Rhea Mode in The 
Implicate Order ie. Raising to view the 
dilemma as lemma broaching Hegels's 
sublation interestingly in that the temporal 
space of human cognition which the 
author Gomide refers to may be in being of 
being as being in which this sharing of 
inside and outside to surface are non 


material material we sense in all the quotes 
and considerations. 

We see a process in the article of Order, 
(meaning itself) Ordinal ( procedural 
recognition) and a series of coordinates 
which themselves coordinate with Lacan's 
dialectical matheme and the more 
abstracting mathematics given as Dark the 
mathematical sense the most arbitrary as 
in the free play of rhetoric arriving to a 
similar algebra of disjointed time which in a 
sense challenges the ordinal while finding 
unity. Where human time finds new 
dimensions so then does it discover the 
ground is moving to close the gaps in 
consciousness. With infinity and unity two 
symbols already symbolize each other 
which in a kind of cancelling redeem the 


possibility of the surface event before 
named phenomenology of mind. The 
mathematics of null set and zero naming 
the observer to one finds the dark names 
to the bottleneck entertaining logic to 
mathematics via no less than ontology. 
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If Einstein’s violin can contribute a moment 
of velocity to this drawing the empty 
section references recent developments in 
the three body problem( chaos ensues in 
the relations of three orbiting bodies as 
unknown histories intertwine in which the 
velocity of one is sufficient to provide an 
equilibrium the others may calculate 
against... various tensors in a harmonic 
system | have grouped with restrictions in 
my notes in keys and this is in my key of D... 
The climbing of the cosmos is through the 
quality of space itself as low energy 
populating to enclosed system via bang to 
particles and these again a field relating to 
another equilibrium of distribution as 


cosmological constant which actually has 
an easy presence in harmonic system aprox 
eighth revolution of golden section spiral.. 
thus the levels of these correspond to spin 
factor in nature where rotation crossing 
midline is matched to a partner on another 
level so that the object which in a sense is 
it’s own antimatter orbits in another 
dimension the view of which was recently 
captured in sodium cloud atoms per 
magnetization imitating effect on electrons 
and showing a strand pulling likewise into 
such a spiral on the offset chain familiar to 
our quantum vocabulary. In the drawing 
the offset of dimensions is intuitively 
arrived at since pictures have a way of 
completing the dream o f your hypothesis 
in their own way in which the idea of 


drawing as delimiting rooted in the Latin 
for “I limit”, | bound,” relating essentially to 
the Greek Graphos meaning of Gryphon or 
third level of riddle from iorhi or antinomic 
multiplicity to problema or advanced 
paradox as in the graphos meaning “| 
draw” , | write”... 


The violins vial or enclosure is marked on 
bow hand by a rotation on both edges as 
variation on the “sound box” of the harp 
which is played with hands on both sides 
of string... One side of the string is that of 
artists influenced by physics and other as 
shown by Duchamp as himself stimulating 
Roger Penrose’s conceptions of blackhole 
mathematics (he wrote a book on 
Duchamp’s roto reliefs and Escher followed 
suit in a way)... Duchamp summarizes this 


in the bottle rack which is essentially the 
form of Klein bottles or dimensional 
mathematical loop such as became the 
Hawking's model of universe.. 


Drawing Research Network Article 2 per 
Illustrating the Green Box: 


Drawing as a theory of everything studies 
between “ delimiting” as “I bound, | 
enclose” in Latin to the Graphos of Greek 
as “| draw, | write”... through which Bob 
and Alice through The Glass arrive in my 
illustrations to the Green Box via the 
transitive moment that is drawing... 


which to view through the lens of 
illustrating the Green Box : | am interested 
here in the new solutions to the Three 
Body problem... Just as the Nude may be 
standing on a space time escalator the 
position of one body considered entirely as 
velocity serves as a state of equilibrium by 
which the others unknown histories may 
resolve to proxemics of the math. Similarly 
in a drawing ambit | embark on an allegory 
of the problem of relating the primordial 
state of space itself as a low energy infinity 
of quantum expansion these states may 
become the occulist witness or state of 
equilibrium become closed one it yet 
surpasses. 


via Roger Penrose and wife's own book on 
these objects mark them as highly 
influencing early black hole mathematics 
justas one also hears the French artist's 
voice in “ cosmic censorship” as term for 
“singularity”!..... 

With Frank Lloyd Wright's similar ethos 
“bringing the outside inside” we can 
appreciate then in particular the Bottle 
Rack as implicating a Klein bottle or 
dimensional mobius strip as indeed 
became Hawking's model for the prime 
motion of the universe to coin a phrase for 
this “Strange Loop” Hofstadter ie Goedel years 
since GEB publication finds at this moment a 
Renaissance in physics and cosmology in 
others which in so doing also becomes in 
sense bonded to the viewer... 


Dialogue of Robert Smithson and Duchamp: 
Smithson: “you are an alchemist” Duchamp: 
“ves” ...( especially note how his answer is 
open ended...)... 


Bob and Alice Through the GreerBox Glass 
‘Drawing as a Theory of Everyting 


The nature of what we might call drawing 
as itself a heory of everything proceeds 
from thegeneral intirration by which 
Duchamp quotes Joseph Wright of Ders 
painting Allegoryof Alchemyin the forms 
of the Nude DescendingStaircase and 
Philosophyand the conceptual“derby” 
Duchamp mentions in is his notes which 
may as well include of courséhe Wright 
brothersin which the end ofhistory ethos 
is as abondingper Duchamps recasting 
the Phaedrus to the necspace of his n 
dimensional chess bridging Davinci and 
Einstein(note that Duchamp's roto reliefs 
via Roger Penrose and wife'sown book on 
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Cave Art 


Per article 


Is referenced in article as a cautionary tale 
in overinterpretationwhich is leveraging 
also a critique of art and language meanin; 
the relation of theEsperantosynthesis of 
PIE terms evolving into Sanskrit andGreek 
to form a struturalist matrix referenced 
especially by Joge, and hs circleand to 
some extent Duchamp. Additionally cubis 
was in its own lights a similar endeavor in 
more purely visual terns. 

| spent many yars drawngbirds in cages ir 
nursing homes and listening to passerbys 
comments on the birds whichwere 
ohrased in their own family dynamics 
which | would then meet later in the day. 


Their understanding of the birds needless 
to say although exquisite projection was as 
completely off as was the understanding of 
their own families....while the article makes 
a similar point on projecting ones culture in 
an empathetic and charming way it harbors 
a contradiction which is actually kind of 
hilarious. 

Which as that the cave art need not at all 
be considered opaque over the ages to 
more than empathy... for a time | got rides 
home from work with one whose uncle in 
Africa had trained them as a tracker and 
she was impressed enough by my ability to 
read scape that she read out the 
environment as we passed: giving a 
comprehensive view of things | simply had 


not seen.... 

The point is, if the Brrida quotes 
suggesting a broad tracking in language bt 
given a moment they show as well that 
these artists were trackers and we can 
follow that. Look à the cave painters work 
with your own tracking instict as it 
developes and tell me what ya start to 
see... 


Enclosed are notes published in 
Adademia.edu which were a preliminary 
foray into art and language on my part 


The article referenced on cave art was: 
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